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SALUTE FROM THE SCIAVONE, VENICE 
By Andrew F. Affleck (English) 



Exhibition of Graphic Art 



By HELEN WRIGHT 



A COLLECTION of two-hundred etch- 
ings, dry-points, wood-engravings, and 
lithographs of unusual interest is 
shown in the Print rooms of the Library of 
Congress — unusual because it shows graphic 
art, not only by our representative artists, but 
examples of some of the best work of the 
French, Dutch, English and German work- 
ers in these mediums. 

The progress made in the Graphic Arts 
during the last ten or twenty years has been 
rapid and is no longer experimental, but rep- 
resents solid achievement, not only in tech- 
nique, but in novelty and originality of sub- 
ject and treatment. 

The work of the American etchers and 
engravers is well-known, by repeated exhibi- 



tions held by the Societies of Etchers in the 
various galleries and museums throughout the 
country, and they make a good showing. The 
present exhibition gives opportunity for com- 
parison and study with the plates of the 
foreigners. 

Aid, Burr, Blum, Congdon, Chandler, Glee- 
son, Goldthwaite, Hornby, MacLaughlin, De- 
Cordoba, Winslow, Webster, Ruzicka and 
many others are shown and among the Eng- 
lish are Affleck, Baird, Eyre, Frood, Hayes, 
Holl and Brangwyn. The German artists are 
represented by Lederer, Leyde, Liebermann, 
Orlick, Norfeldt, Schinnerer, Steppes, Stert, 
Rudinoff, etc., and among the French we find 
the greatest of the French wood-engravers, 
Auguste Lepere. 
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PONT ST. NICHOLAS, THE INSTITUTE AND THE CITE 
Wood Engraving by Auguste Lepere (French) 



To the painter, etcher and painter-engraver, 
seems given in particular, a keener insight 
into the subtle beauty of the world, the Art 
value of a quaint street corner, a vine-covered 
wall, a bit of landscape, a bridge. The play 
of light and shadow, the wonder of out-of- 
doors in unexpected places, makes instant ap- 
peal to the man with the needle or the burin 
and he discovers beauties that perhaps the 
painter overlooks in his search for broader,- 
fuller themes. 

While we have a number of skillful, clever 
etchers and engravers in this country, few of 
them are innovators. There is not quite the 
originality and variety that is shown in the 
work of their European contemporaries, they 
have not the same flexibility of hand and 
head. The popular and usual architectural 
subject that has engrossed most of the etchers 
in the past — old houses in Bruges, Florence, 
Paris, cathedral facades, Pont Neuf, Ponte 
Vecchio — have their charm and the American 
etchers are careful, correct draughtsmen, but 
the foreigners seem to have more spontaneity, 



a bit more courage, and they are gradually 
getting away from the stereotyped themes. 

George Aid's "Canal, Rotterdam," a small 
etching of which the plate is now destroyed, 
is a charming view of that picturesque town 
of canals and windmills. Mr. Aid's etchings, 
cover a large area of the wide world and 
there is in them real atmosphere, real sunlight 
and shadow, so skillfully etched one seems 
to feel the beat of sun upon white walls and 
the grateful coolness of shady streets. 

This is also very true of the work of Her- 
man A. Webster, who is among the very few 
Americans to be admitted to the Royal So- 
ciety of Painter-Etchers in London. He did 
not begin his etching life until 1904, but since 
then he has produced a portfolio full of ex- 
ceptionally fine things. "Cour Normande" 
and "Les Blanchisseuses" show his love for 
the play of sunlight in shadowy courts and 
his appreciation of the beauty in the common- 
place. "Les Blanchisseuses" are washing at 
their tubs in a narrow enclosure surrounded 
by tumbledown houses with irregular win- 
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dows and moss-grown roofs. In "Cour Xor- 
mande" and the narrow street in Toledo, the 
sunlight again creeps up old walls and touches 
for a moment dark corners. 

There are three etchings by George El- 
bert Burr, two of his charming dry-points, 
"Winter" and "Oaks in Winter," that are 
perfect in their rendering of fluffy piles of 
snow that covers fences and fields, weighing 
down the branches of the oaks. 

Alexander Olbricht, the German etcher, de- 
picts winter in an equally charming manner, 
but his snow in "Yard Scene in Winter Time" 
is of a different quality. It lies heavy and 
cold and does not cling to the little pines, 
nor the fence. It has drifted about the dis- 
tant farmhouses and made billows in the 
fields. There is the desolateness of winter in 
his pictures. 

Charles K. Gleeson is represented by three 
good prints, the most interesting being the 
"Alhambra" seen from Generalif, the arch- 
way of the large window making a beautiful 
frame for the masses of the Alhambra towers 
and turrets and the distant stretch of coun- 
try. 

Among the five etchings by Lester G. Horn- 
by are "Dans le Gardin du Palais Royal," 
"In the Luxembourg Garden" and "Le Gou- 
ter," and they show his different methods of 
work, the pure straight line and the more 
broken, open line. "Le Gouter," done in 
1913, is a delightful sketch of two old peo- 
ple seated at a table under an arbor which 
is thickly covered with grape vines, drinking 
from large stone mugs. 

The cool shelter of the arbor is felt and 
the sunlight filtering through the vines 
throws shadows of the leaves on the stone 
floor. 

Pencil drawings by Hornby fill other cases 
in the South Gallery of the Library. These 
are perhaps especially interesting to Wash- 
ingtonians, as they are the original drawings 
for the illustrations for Mr. Francis E. 
Leupp's "Walks About Washington." They 
number about thirty sketches and are done 
with sureness and accuracy that characterizes 
all of Mr. Hornby's work. 




BLUE BIRDS 
By Walter Klemm 



Mr. Hornby was brought prominently be- 
fore the public in 1906 when he published a 
group of American sketches under the title, 
"An Artist's Sketch-Book of Old Marble- 
head," which interpreted the quaint charm of 
the old New England village. He has etched 
many delightful plates, his French etchings 
showing many historic corners, beloved, 
etched, painted by many generations, but ap- 
proached with his appreciative and sympa- 
thetic eyes in a direct and simple manner. 

Mr. Hornby has been a regular exhibitor 
at the Salons des Artistes Francais and at 
many of the leading exhibitions in this coun- 
try and abroad and a number of his etchings 
were shown at the Panama-Pacific Interna- 
tional Exposition. He is of the younger men 
who has already accomplished much as an 
illustrator as well as an etcher. 

In the Washington sketches there is feel- 
ing and understanding for the beauty in these 
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historic landmarks that we all recognize and 
love. Many of the houses are quite un- 
changed. "The House Where Lincoln Died," 
on 1 2th street, is just as it stood on that mem- 
orable night, when he was carried from 
Ford's theater up the balustraded steps that 
lead to the small "stoop" before the door. 
The house is now a Lincoln Museum and 
about it cling the memories of that pathetic 
tragedy. There is a sketch of the front of 
Ford's theatre, also a view of the stage en- 
trance through which Booth escaped and the 
house which was the rendezvous of the Lin- 
coln conspirators. 

We find the house where Dolly Madison 
gave her first ball and the little old house 
which was Washington's headquarters in 
Georgetown, a fac-simile of all the little old 
houses throughout the country that lay claim 
to the same title. The George Washington 
Tavern at Bladensburg, his pew in Christ 
Church, Alexandria, and his home at Mt. 
Vernon, give us glimpses of the many-sided- 
ness of the Father of Our Country! 

There is a charming view of the city across 
the Potomac from Arlington, with a wind- 
swept-tree in the foreground and the low- 
lying marshes beyond. The White House 
and a lovely bit of Rock Creek Park, adds a 
beauty and variety to the collection. It is 
impossible to describe the drawings in detail, 
but it always enhances interest in illustrations 
to see the originals from which they are 
made. 

The Women in Graphic Art are working 
along independent lines. Anne Goldthwaite's 
clever dry-point portraits, little "Fraulein von 
Knaptock" and the "Rev. Hugh Benson," 
prove her skill in portraiture as well as in 
the delightful dancing figures with their grace- 
ful swirl of skirt, by which she is so well 
known. Some one has said of her that "she 
takes her place as one of the best living por- 
trait painters of her sex" and these portraits 
seem to lose nothing translated to the plates. 

Mathilde de Cordoba has two lovely chil- 
dren's heads in dry-point and Edna Boise 
Hopkins strikes an original note in her flower 
studies in wood-engraving, which she does 



with such perfect knowledge of flowers and 
their colors, as well as understanding of her 
medium. 

Zela de Milhau shows etching in color, 
"Long Island Dunes" and "Pirates Cove," 
original in treatment with a fine color sense. 
Miss de Milhau sailed recently for Europe to 
drive a war ambulance for the French, where 
she joins a number of artists who have cheer- 
fully abandoned the lovely, peaceful calling 
of Art to help the larger call of Country and 
suffering humanity. 

Rudolph Ruzicka's wood-engravings of the 
East River, Grand Central Terminal, and St. 
John's Chapel, New York, are clever in color 
and draughtmanship. Mr. Ruzicka has taken 
scenes in this country for portrayal in many 
of his wood blocks. American artists are 
gradually appreciating the inexhaustible ar- 
tistic possibilities in our own, our native land, 
that there are certain phases of American life 
that are distinct and unique. Mr. Joseph Pen- 
nell was among the first to appreciate this. 

Mr. Henry Wolf's original block, "Lower 
New York in the Mist," is not one of the 
finest impressions of that very fine and ro- 
mantic engraving. A landscape after R. 
Swain Gifford and "The New England Ped- 
dler," after Eastman Johnson, are signed by 
both the artist and the engraver. 

Mr. Wolf's recent death has been a great 
loss to the country and to the particular school 
to which he belongs. He received the Grand 
Prix at the Panama-Pacific International Ex- 
position and everywhere memorial exhibitions 
of his work are being held. The National 
Gallery in Washington has on view a large 
collection of his engravings, the gift to the 
nation by Mr. William Evans. 

Johnstone Baird, the English etcher, sees 
the "Clock Tower, Westminster," and "St. 
Pauls from Charing Cross" through archways 
that give a lovely perspective and vista. Ber- 
nard Eyre goes to Oxford and Wales for his 
most interesting work. 

Frank Brangwyn prefers the large plate, 
using great breadth and depth of line, but his 
smaller plates possess his usual decorative 
quality. The medium gains nothing in large 
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surfaces, it rather demands the finer, more 
delicate treatment necessary in the smaller 
plates. An etching may be very slight, yet 
strong, its charm lies chiefly in the individual 
treatment, the seeing eye and the understand- 
ing heart. His "Santa Maria della Salute," 
might almost be one of his big London sta- 
tions, or the "Ship Builders." ' 

In striking contrast is Andrew F. Afflick's 
etching of the same subject, pale, delicate 
rendering of the "Salute" from the Sciavone, 
one of the most charming of views from a 
near-by gondola-dock, upon which are wait- 
ing idle tourists. A tall, picturesque, leaning 
canal-lantern about which are anchored the 
pretty frail craft, is in the foreground. 

Mr. Brangwyn's "Road to Montreuil" is 
one of his simplest plates and charming in 
the deep shadows across the road made by a 
row of tall cypresses. A deserted road it is 
with a lonely, uninviting house, with a flight 
of steps leading to a closed door. 

E. M. Synge, the English artist, as some 
writer said, has "traveled much, worked with 
untiring patience and produced beautiful 
work." His architectural plates, show the 
accuracy with which he presented what hq 
saw. He reached a high standard, though 
he did not take up etching until he had spent 
many years in a laborious profession that gave 
him little chance to follow his chosen art, 
but when the opportunity came he worked 
zealously and mastered all difficulties of the 
craft, acquiring the art as well of printing 
successfully his own proofs. Six of his etch- 
ings are shown, among them "Rue des Bas 
Tanneurs, Amiens," and a small view of the 
"Villa Medici, Rome," which are particularly 
charming. 

There are no more beautiful prints on ex- 
hibition than the wood-engravings of Walther 
Klemm. Mr. Klemm was born in Karlsbad, 
but studied in Vienna at the time that Emil 
Orlik had returned from a long sojourn 
in Japan, and was introducing the new art 
of wood-cutting into Germany. 

He seems especially interested in portray- 
ing animals and birds. His lovely wing- 
stretched "Pelican," in exquisite colors, his 



"Diving Ducks," their long necks seen 
through the water, and above all his lovely 
"Blue Birds," soft and feathery, are as deli- 
cate in coloring and perfect in execution as 
the finest of the Japanese prints. 

Another German artist distinctive and orig- 
inal is Josef Uhl, whose dry-points are not 
of the usual hackneyed subjects. Two young 
girl heads are very clever, alert little portraits, 
full of spontaneity and expression and a most 
charming nude figure of a small boy stand- 
ing with his face to a wall which reflects his 
shadow. He is exquisitely modeled and there 
is an appealing quality in the straight little 
back, a suggestion of defiance in the sturdy 
figure. 

Two distinguished French artists are rep- 
resented, Eugene Be jot, and Louis Auguste 
Lepere. The former in a delightful etching 
"Le <P'ont Rovale," etched in 1909. The 
chestnut trees upon the shore of the Seine are 
in fluffy bloom, small boats ply on the river, 
little fiacres tinkle along the road that borders 
the river, decorated with the familiar fruit 
and book stalls. A sympathetic feeling for 
the subject and a love for his Paris. 

Lepere, one of the greatest of contem- 
porary artists, is master of a large range of 
interests. He is a painter, etcher, illustrator, 
wood-engraver, lithographer, ceramist and 
decorator of leather ! To all of these arts he 
has brought sincerity and a freshness of 
vision, besides a mastery of technique. There 
are six of his wood-engravings and three 
etchings on view. The beautiful facade of 
the Amiens cathedral, one of his largest etch- 
ings is marvellous in detail, every pinnacle, 
every figure in the niches, the great rose win- 
dow — all carefully indicated, with delicate 
lace-like effect. 

His etchings in style and character are 
equal to the work of the greatest masters, and 
he has revived wood-engraving, using vigor- 
ous lines like the early engravers, but with 
perfect control and a modern, personal dis- 
cernment. 

There is no place to stop in the survey of 
this catholic exhibition, that is international 
and neutral in scope. 



